art enthusiasts turned

up at Lisson Gallery for

his opening, only to find
their way blocked by sheets
of corrugated iron—
mirroring the closure of
Argentinian banks after
the collapse of the peso.
Now, he returns to the
gallerywith alarge-scale
installation featuring
industrial materials and
barbed wire, themed
around immigration, and
the separation and fear that
surround It.

BEYOND
BORDERS:
ARCHITECTURE
OPEN AT 66
PORTLAND
PLLACE

3rd July—17th September
RIBA

66 Portland Place,

WI1B INR

architecture.com

Actrio of installations
challenge ouridea of shared
boundaries—Dbe it globally,
locally or domestically—in
the latest Portland Place

Flowers, Neon) by FranMora
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exhibition, with periscopic
viewing chimneys from
Max Dewdney Architects, a
mobile base for refugees to
gather and eatfrom Merrett
Houmgller Ltd, and gates-
come-benches, designed by
MMAS as partofa project
to adaptsections of the
‘peace walls’ thatdivide
communities in Northern
Ireland.

SUMMER
EXHIBITION
29th June—26th August
Cube Gallery

16 Crawford Street,
WI1H 1BS
cube-gallery.co.uk

A group exhibition
displaying almost 40
different paintings and
sculptures from six artists—
Myung Nam An, Mo
Cornelisse, Paul Kessling,
Fran Mora, Meredith
Pardue and Kate Shaw—

in a beautifully diverse
showcase of multimedia art:
from ceramic sculptures, to
‘paintpours’ and collage.

PICTURE FROM AN EXHIBITION
UNCREATED LIGHT |, BY MERNA LIDDAWI

“lwasbornintothe Orthodox
Church, sothefirstimages|
was exposed towereicons. But
itwasn'tuntill started studying
artthat | revisited that part of my
life,” says Merna Liddawi, the
Jordan- born, Worthing-based
artist exhlbltlng atAsia House this
September. "Rediscoveringthe
Byzantineicon markedaturnin
my artistic career.” She studied
gildingand icon painting, followed
byamastersinfinearts,aswell
as extensivelyresearchingthe
philosophyandtheologythat
surroundsthisiconography.
Uncreated Lightisareflection
of this study, created using
amethod known aswater
gilding—atraditionaltechnique
used by early Renaissance and
Byzantine painters. "I enjoy the
contemplative, meditative nature
ofit,” says Merna. Ilt'samethod that
requiresa highlevel of skill—and
even higherlevels of patience.
"Thewayyoutraditionallygildan
iconistowashthewood, inthis
case birch plywood, with several
layers ofgesso, awhite paint
mixture thatactsasanabsorbent
primer. " make myown gesso
using chalkandrabbit glue, which
Isanaturaladhesive made by

boiling rabbits’ connective tissue
toformasticky, gelatinous paste.”
Oncedried, itisrepeatedly sandea
to createasuper-smooth surface.
Mernathenusesdifferent
techniguestomake marksand
patterns, beforeapplyingaspongey
layerof clayor bole’. Thisis covered
with gold leaf usingasolution
of rabbitskinglue, waterand
vodka—"Yes, vodka! It stops the
waterfrom beadlng —afiddlyand
engthyprocess. Theimageisthen
ournishedwith stoneto make it
orilliantly ssnoothand shiny, before
peing paintedwitheggtempera. ltis
thensealedwith shellac.
Uncreated Lightlisone of
three piecesinanexhibition that
‘blursthe boundaries between
paintinganddrawing”. Each
usesadifferenttype of gold leaf.
‘Iwantedtobringtheiconintoa
contemporarysetting,” Merna
continues. |hopethatpeople
mightsee somethingofits legacy
and beauty, but be able to connect
withit, no matterwhattheirfaith.”

REVELATION
31stAugust—29th September

Asia House
63 New Cavendish Street W1G7LP
aslahouse.org







